


The Palais Lumière brings you an exhi-
bition devoted to German Expressionism 
with an exceptional selection of pieces 
from the Aargauer Kunsthaus in 
Switzerland and Osthaus Museum 
Hagen in Germany, on display together 
for the first time. A generous donation 
from a couple of collectors, Mr and Mrs 
Häuptli who decided to leave their pri-
vate collection to the Aarau museum in 
the 1960s, added a hundred German 
Expressionist pieces to the museum’s 
collection in 1983. The current collec-
tion at the Osthaus Museum Hagen 
owes its origin and name to one of the 
biggest art collectors and traders in the 
20th century: Karl Ernst Osthaus. His 
collection included the greatest pieces 

by French avant-garde artists and an 
impressive selection of work by German 
Expressionists.

Expressionism -  
An artistic rebellion
The Industrial Revolution in the 19th centu-
ry saw cities in Europe flourish. Social 
mobility grew and technological develop-
ment sped up the pace of life. Tensions 
between different social classes brought 
about countless reform movements. The 
young generation rebelled against esta-
blished norms. Freed from academic tra-
ditions, art became the radical expression 
of Zeitgeist (spirit of the time). 
Impressionism mainly focused on visual 
perception and couldn’t satisfy more 

Gabriele Münter, Landscape with white wall, 1910. Oil on card, 50 x 65cm. Osthaus Museum Hagen Collection  
VG Bild-Kunst, Bonn 2019 © Photo: Achim Kukulies, Düsseldorf.



innovative and tortured souls. 
“Colours became sticks of dyna-
mite. They were supposed to 
explode with light”, wrote André 
Derain about Fauvism at the 
Autumn Salon in Paris in 1905. 
Following the foundation of Die 
Brücke (The Bridge) in Dresden 
in early summer 1905, Germany 
also changed tracks. The new 
and emotional style not only 
aimed to provoke bourgeois 
taste but also shake up the 
conception of beauty.

Die Brücke (The Bridge) - 
Friendships among artists
On June 7th 1905 in Dresden, four archi-
tecture students founded Die Brücke (The 
Bridge) as a group to free them from 
older comfortably established forces. One 
of the most decisive artistic catalysts was 
the exhibition of Vincent Van Gogh’s work 
at the Arnold Gallery in Dresden in 
November 1905. He who portrays, direct-
ly and without qualification, the creative 
impulse, is one of us, said the Die Brücke 
(The Bridge) group manifesto in 1906. 
After moving to Berlin, the artists explored 
new pictorial themes and strengthened 
their contact with the artistic scene but 
the move to the capital also marked the 
end of the group as the distance between 
the artists grew. The Die Brücke (The 
Bridge) group official dissolved in May 
1913.

Max Beckmann, Journey to Berlin (Drawing folder with 
10 sheets), 1922. Lithography, 68 x 53.5cm. Self-portrait 
at hotel. Osthaus Museum Hagen Collection VG Bild-
Kunst, Bonn 2019 © With the kind authorisation of the 
Osthaus Museum Hagen and the Institute for Cultural 
Exchanges, Tübingen.

Karl Schmidt-Rottluff, Boats on the water, 1913. Oil on canvas, 
77 x 90.5cm. Osthaus Museum Hagen Collection © VG Bild-Kunst, 
Bonn 2019 © Photo: Achim Kukulies, Düsseldorf.

innovative and tortured souls. 
“Colours became sticks of dyna-
mite. They were supposed to 
explode with light”, wrote André 
Derain about Fauvism at the 
Autumn Salon in Paris in 1905. 
Following the foundation of Die 
Brücke (The Bridge) in Dresden 
in early summer 1905, Germany 
also changed tracks. The new 
and emotional style not only 
aimed to provoke bourgeois 
taste but also shake up the 
conception of beauty.

Die Brücke (The Bridge) - 
Friendships among artists
On June 7th 1905 in Dresden, four archi-
tecture students founded Die Brücke (The 
Bridge) as a group to free them from 
older comfortably established forces. One 
of the most decisive artistic catalysts was 
the exhibition of Vincent Van Gogh’s work 
at the Arnold Gallery in Dresden in 
November 1905. He who portrays, direct-
ly and without qualification, the creative 
impulse, is one of us, said the Die Brücke 
(The Bridge) group manifesto in 1906. 
After moving to Berlin, the artists explored 
new pictorial themes and strengthened 
their contact with the artistic scene but 
the move to the capital also marked the 
end of the group as the distance between 
the artists grew. The Die Brücke (The 
Bridge) group official dissolved in May 
1913.

Max Beckmann, Journey to Berlin (Drawing folder with 
10 sheets), 1922. Lithography, 68 x 53.5cm. Self-portrait 
at hotel. Osthaus Museum Hagen Collection VG Bild-
Kunst, Bonn 2019 © With the kind authorisation of the 
Osthaus Museum Hagen and the Institute for Cultural 
Exchanges, Tübingen.

Karl Schmidt-Rottluff, Boats on the water, 1913. Oil on canvas, 
77 x 90.5cm. Osthaus Museum Hagen Collection © VG Bild-Kunst, 
Bonn 2019 © Photo: Achim Kukulies, Düsseldorf.



Der Blaue Reiter (The Blue Rider) - 
New spirituality, fresh eyes
The artists brought together by the Neue 
Künstlervereinigung München (New 
Association of Munich Artists) and the edi-
torial team at the Munich almanac, Der 
Blaue Reiter (The Blue Rider), went down 
the path of new introspection. Painting was 
no longer restricted to the depiction and 
theorisation of new principles but to the 
search for a form of spirituality. “Mysticism 
was awakened in their souls and with it the 
most ancient elements of art”, wrote Franz 
Marc in autumn 1912. The chromatic com-
position was to become the manifestation 
of a new spirituality.

Lyonel Feininger, Cathedral Cammin. Old houses at the market, 1926. Watercolour sketch 31.5 x 39.5cm. Osthaus 
Museum Hagen Collection VG Bild-Kunst, Bonn 2019 © Photo: Achim Kukulies, Düsseldorf.

Emil Nolde, Mother and child (Gypsies), 1921. 
Watercolour and India ink on paper on 34 x 48cm 
canvas. Osthaus Museum Hagen Collection © 
Nolde foundation Seebüll © Photo: Achim Kukulies, 
Düsseldorf.
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Landscape - Land and sea   
From the outset, expressionist art had its 
sights set on the wild vision of romantic 
heritage and the restrictions imposed by 
mankind on natural sites by industrialisa-
tion. The profusion of human emotions 
was reflected in the dynamic displays of 
nature.  

Vassily Kandinsky, Small worlds X, 1922. Aqua fortis 
engraving, 23.6 x 19.7cm. Osthaus Museum Hagen 
Collection © With the kind authorisation of the 
Osthaus Museum Hagen and Tübingen Institute of 
Cultural Exchanges.

Ernst Ludwig Kirchner, After the bath, no date. 
Watercolour, 52 x 34cm. Osthaus Museum Hagen 
Collection Photo: Achim Kukulies, Düsseldorf..

Erich Heckel, Self-portrait, 1917. Wood engraving 36.5 
x 29.5cm. Osthaus Museum Hagen Collection © With 
the kind authorisation of the Osthaus Museum Hagen 
and the Institute for Cultural Exchanges, Tübingen  
© Nachlass Erich Heckel, Hemmenhofen. 



Paradise - Euphoria for the great 
outdoors
Progressive artists from Die Brücke (The 
Bridge) didn’t focus on painting alone. 
Aside from negative bourgeois morality, 
they fought for a new meaning to life. 
The artists’ summer trips to Moritzburg 
lakes near Dresden, where they went 
with young girls who posed as models, 
are the stuff of legend. Max Pechstein 
and Emil Nolde were so besotted with 
the exotic that they took far-flung 
voyages to the South Seas. 

Metropolis - A morbid fascination
Some expressionists began chronicling 
urban activities. Their favourite subjects 
included paying for sex, casual encoun-

ters behind closed doors and architecture. 
Berlin provided them with a place where 
they could meet critics and writers and 
find new muses.

Portrait - The face of the Die 
Brücke group
Portraiture was particularly important and 
omnipresent. Painters focused on what’s 
inside the person. They helped radically 
transform the traditional portrait genre. 
So the word «Gesichte» didn’t mean the 
physiognomy of the face but the work of 
the mind seen through the eyes.

August Macke, Women in front of a hat shop, 1913. 
Oil on canvas 110 x 76.5cm. Osthaus Museum Hagen 
Collection © Photo: Achim Kukulies, Düsseldorf.

Conrad Felixmüller, Portrait of Christian Rohlfs, 1927. 
Wood engraving 49.9 x 39.3cm Osthaus Museum 
Hagen Collection © VG Bild-Kunst, Bonn 2019 © With 
the kind authorisation of the Osthaus Museum Hagen 
and the Institute for Cultural Exchanges, Tübingen.



Daily (in the exhibition)
•  Films screened on a loop in relation to 

the exhibition: “Moussorgski Kandinsky”, 
pieces from an exhibition, animated 

Centre Pompidou, 2010, and three archive 

Pechstein, Vassily Kandinsky.

• Summer courses (6-12 years old)
Tuesday and Wednesday July 30th and 31st 
and Tuesday and Wednesday August 13th 
and 14th

“Random – bizarre”, express yourself 
through an abstract image.
Palais Lumière, 2-4pm. After a short exhibition tour 
(30 minutes). Registration at reception: €8/child /2 
days.

Workshops
• Writing workshops (adult)
- Saturday September 7th: “See and say”, 
Dive into art and images to express a feeling 
and picture what you truly see.
Palais Lumière, 10am-noon. Workshop (2 hours) 
after a short visit to the exhibition (30 minutes). 
Registration at reception: 8 €/adult.

• Family workshop
(aged 3 and over, accompanied by an adult)

- Saturday September 14th: “Yellow cow 
and blue night”, pick a word at random and 
depict it in a collage
Palais Lumière, 10am-noon. Workshop (2 hours) 
after a short visit to the exhibition (30 minutes). 
Registration at reception: €5/child and €8/adult. 

Booking required
• Workshops available for schools (prima-
ry, secondary, college), youth centres, holiday 
centres, adult groups (min. 5 people). “Life in 
colours” (nursery, primary), “Yellow cow and 
blue night” and “Portrait line”: expressions, 
graphics... Black and white faces (primary, se-
condary), “See and say” (secondary, college). 
(00 33) (0)4 50 83 10 19 or courrier@ville-evian.fr. 
Workshop (2 hours) after a short visit to the exhibi-
tion (30 minutes). 55 € per class.

Monday 1st, Tuesday 2nd at 5pm and 
Wednesday July 3rd at 2pm
• Guided tours available to teachers. Free.

“About the exhibition” programme

Franz Marc, Cats playing, 
1912-13. Tempera drawing, 
39.5 x 46cm. Osthaus 
Museum Hagen Collection 
© Photo: Achim Kukulies, 
Düsseldorf
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Admission
• Standard prices
-  Adults: €10;
-  Tour paired with the “Experience paradise, Anna de 

Noailles on the banks of Lake Geneva” exhibition at 
the Maison Gribaldi: €1 off entry fees;

-  The ticket to the “German Expressionism” and “Anna de 
Noailles” exhibitions includes entry to the “Zoritchak – 
Glass/Collection/Creations” exhibition (July 13th - Sep-
tember 1st) at the Palais Lumière;

-  Guided tours for the general public every day at 2.30pm: 
€4 extra charge.

 • Young people / families
-  Free for under 16s;
-  Concessions: €8 for students and large families, 

members of the “Petit Léonard” club;
-  Discovery visit for children (aged under 16) with their 

parents, every Wednesday at 4pm (adults: €8);
-  “Palais Lumière Game” (ages 6 to 12): a booklet for a 

fun visit to the exhibition, available from the museum 
reception.

 • Groups
-  Discounted rate: €8 (groups of 10 minimum);
-  Guided tour (reservation required): (00 33) (0)4 50 83 

10 19 / courrier@ville-evian.fr, €55 per group of 10 to 25 
people on top of admission fee.

• School groups/teachers
-  Free for school groups;
-  Guided tours (reservation required): (00 33) (0)4 50 83 

10 19 / courrier@ville-evian.fr, €55 per group of 10 to 
30 pupils;

-Teaching resources available online on www.ville-evian.fr

•  Special rates (please provide proof of eligibility)
-  Free for members of UDOTSI, Léman Sans Frontière and 

journalists;
-  Concessions: €8 (for details about discounts, see www.

ville-evian.fr)
-  50% off admission (standard or discounted) on presenta-

tion of a City of Evian “household allowance” card;
-  30% off admission to exhibitions on presentation of a 

ticket for the Pierre Gianadda Foundation in Martigny.

•Partnership rates 
-  Rencontres Musicales / Festival Off
Buy a ticket for the exhibition and get a discount on a 
concert as part of the Rencontres musicales d’Evian and 
Festival Off on July 17th (www.rencontres-musicales-evian.fr / 
www.festivaloffevian.fr) and vice versa.

•Exhibition catalogue: published by the Institut für Kultu-
raustausch, on sale from the museum shop: €35.

Tickets:
-  From the exhibition reception.
-  On: ville-evian.tickeasy.com
-  From the FNAC network and on www.fnac.com
-  

Useful information
Palais Lumière Evian (quai Charles-Albert Besson).
Daily 10am-6pm (Monday, Tuesday 2pm-6pm) and July 14th and August 15th 10am-9pm.
Tel. +33 (0)4 50 83 15 90 / www.palaislumiere.fr
Curated by: Otto Letze, director of the Institut für Kulturaustausch in Tübingen, exhibi-
tion curator and William Saadé, honorary head of heritage curator, artistic advisor at 
the Palais Lumière, general curator.
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At the Palais Lumière
• July 13th – September 1st  
Zoritchak, glass, collection, creations.
• November 23rd 2019 – September 6th 2020 
“Lumière, the invention of cinema”, in 
partnership with the Institut Lumière in Lyon.

At Maison Gribaldi
• April 13th-November 3rd

“Experience paradise, Anna de Noailles on the 
banks of Lake Geneva”
At the Foundation Pierre Gianadda  
in Martigny
• June 27th – November 24th 
“Rodin-Giacometti”

Coming up in 2019-2020 
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